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The Origins of the «Black Square»

Our reality is the echo of light waves. We are used
to trusting vision that feeds on reflected photons,
but black is knocked out of this system. The Black is
not just a color, but a «the black hole» of perception,
where light disappears forever. While ordinary
objects «reject» part of the rays, allowing us to

see ourselves, the black takes everything, leaving
the brain in a state of information hunger. Malevich
intuitively found this trait: his «the Black Square» is
not just a painting, but a physical limit beyond which
vision and meanings stop working.

Through the prism of the figure of the square in art,
the path of our civilization is visible: from attempts to
hide from the frightening darkness to the confident
development of the laws of form and space. If the
circle is organic and familiar to the eye, then the

square is a pure «abstraction» born of the will of man.

The square can be called the most «anthropogenic»
figure: it is almost impossible to meet it in the natural
environment.

In 1617, at the intersection of outgoing
scholasticism and emerging scientific rationalism,
the English alchemist and philosopher Robert

Fludd accomplished the impossible: he visualized
«Nothing». His famous black square «The Great
Darkness» is not just an illustration, but a graphic
representation of pristine chaos. The inscription
around the perimeter of his work — «Et sic in
infinitum» (And so on ad infinitum) — turns a closed
figure into a bottomless well.

For Fladd, gloom was not a symbol of the end; it

was the «Cradle of the Universe», a foreshadowing
embryo in which the potential of all things pulsates.
This is a radical mimesis: an attempt to depict not an
object, but the very state of lack of light preceding
the Act of Creation.

Two centuries later, the concept of the «empty form
of infinity» underwent a cardinal metamorphosis:

a sarcastic grin replaced mystical awe. At the end of
the 19th century, the Paris underground, tired of the
sterility of academism, found a new source of inspiration
in absurdity. The Salon of the Inconsistent group made
the black rectangle a symbol of aesthetic diversion. The
works of Paul Bilhaud (Negroes Fighting in a Cellar at
Night) and Alphonse Allée (Philosophers Catching a
Black Cat in a Dark Room) marked a paradigm shift.
Here black is no longer the sacred «chaos» of Robert
Fladd, but the classic «simulacrum» of Baudrillard. This
is an ironic emptiness that makes fun of the viewer’s
attempts to find deep meaning where the author
simply «extinguished the candle». It was then that

art discovered a paradoxical truth: in order to attract
maximum attention, sometimes it is enough just to hide
everything.

In the middle of the 20th century, the square
experienced a new evolution: from an ideological
explosion, it came to functional analysis. Artists of the
time used this figure as a way to deconstruct reality.
If earlier the square was a «window to infinity» and a
«manifest», now it has become a set of parameters.

Josef Albers made the square vibrate in color, Pete
Mondrian built an architectural framework, adding an
equilibrium system to it, Saul Levitt turned the figure
into a unit of conceptual code, and Frank Stella stated:
«My picture is based on the fact that only what can be
seen there is there. It really is an object. What you see is
what you see».

Ed Reinhardt re-created the limit (Nothing), establishing
his own minimalism: «The only, eternal, constant
revolution in art is always the denial of the use of art for
some other purpose than his own». New technologies
allow the artist-creator to experiment and «juggle» the
viewer’s attention from subjective to neuroaesthetic.

In his search, the creator is already «growing together»
with the scientist: both of them are cartographers of the
human spirit, striving to find the limits of the possible,
only one operates with data, the other with revelations.




Looking at the dark screens of smartphones,

we are still mesmerized by modern «the black
squares» that absorb real light in order to return
it to us in the form of digital information, photo
recording.

The project «The Mystery of the Black Square»
is a kind of «the bridge» between the avant-
garde of the early 20th century and the
metamodern XXI. Combining visual images with
ethical depth, the author creates a therapeutic
space that restores the viewer’s faith in the
creative power of man.

The exhibition «The Mystery of the Black
Square» is a philosophical journey in three
acts, where photography becomes a tool for
overcoming nihilism. Each exhibition hall is
dedicated to a different topic and has its own
name.

«The Abyss» introduces the viewer into the
space of «absolute emptiness». The color

black here is an allegory of the «death of old
meanings» and chaos. This room is the meeting
point of a person with his own shadows and fear
of the unknown.

The central part of the exposition: «Creation of
Light». Here the light is not a random glare, but
the result of titanic labor and moral choice of

a person. Each photographic work is a «thread
of light» that breaks through the monolith of
darkness, a symbol of a conscious effort to
improve oneself.

Closing theme: «Light as Meaning» is the
ending of a path where light ceases to be
fragmented and becomes dominant. It’s a space
of hope and optimism. Light acts as a creative
force, transforming the «black square of being»
from a frightening abyss into a harmonious and
structured world.

Elenka Donbrova

NcToku COTBOpPEHUA «4epHOoro Keaapata»

Hawa peanbHocTb — 3T0 3X0 CBETOBbLIX BOJIH.

MbI npuBbIKAM BOBEPSATL 3peHUIo, KOTOPOE NMUTAETCS
OTPAXKEHHBIMM POTOHAMM, HO YEPHbINA LiBET
BbIOMBAETCS U3 3TOM cUCTeMbl. HepHbIii — 3To He
MPOCTO LBET, d «4ePHAs AbIpa» BOCNPUSTUS, e
cBeT ucyesaeT Hascerad. [Toka obblyHble NpeameTh
«OTTOPrAIOT» YACTb Jly4eld, NO3BONSIS HOM BUAETb
cebs, YepHbIit LBET 306MpaeT BCE, OCTABISAS MO3T B
COCTOSIHUM MHPOPMALIMOHHOTO FONoAQ.

Manesuy MHTYUTMBHO HaLynan 3Ty YepTy: ero
«YepHblit KBAOQPAT» — 3TO HE MPOCTO XMBOMMUCH, O
dusnyecknii npepen, 3a KOTOPbIM 3PEHME U CMbICTb
nepecraioT paboTaThb.

Yepes npusmy purypbl KBAAPATA B MCKYCCTBE BULEH
NyTb HALIEW LUMBMAU3ALMK: OT MOMbITOK CKPbITHCA

OT MyraioLulen TbMbl A0 YBEPEHHOIO OCBOEHMS
3aKoHOB $popMbl M NpocTpaHcTsa. Ecnm kpyr
OPraHWYEH M NPUBbIYEH A3y, TO KBAAPAT — 3TO
yncTas «abCTPaKLMS», POXASHHAS BONEK YenoBeka.
KBogpaT MOXXHO HO3BATb CAOMOI «AHTPOMOreHHOM»

burypoit: ero npakTMHECKU HEBO3MOXKHO BCTPETUTL B

ecTecTBeHHOM cpepe.

B 1617 ropy, Ha cTbike yxoAsLuei CXONACTUKU U
30POXKAAIOLErocsl HOY4YHOro PALMOHANU3MA,
QHIMMIACKMIA anxummk u punocod Pobept Onapp,
COBEpLUMT HEBO3MOXXHOE: OH BU3YOM3MPOBAN

«Hnutox». Ero sHameHuUTbIN YepHbIit kBaopaT «Bennkas

TbMO» — He MPOCTO UANIOCTPALMS, A rpaduyecKas
penpeseHTALMs NepBo3adHHOro xaoca. Hapnuco
no nepumetpy ero pabotbl — «Et sic in infinitum»
(U tak po 6eckoHeuHocTH) — Npespaliaet
3aMKHYTYI0 dUrypy B 6e3noHHbIN konogeu,. [na
Onapna Mpak He Bbin CUMBOMOM KOHLA; 3TO Bbina
«Konbibenb BceneHnHoit», npenseyHbiit aMOpUOH,

B KOTOPOM MyNbCUPYET MOTEHLMAN BCErO CYLUEro.
OTo PAAMKANbHbIA MMMECUC: MOMbITKA M306pasnTb
He NpefMeT, d COMO COCTOsIHUE OTCYTCTBUS CBETA,
npenuwecteyiolee Akty TBopeHus.

CnycTsa ABO CTONETUS KOHLLEMNLMS «MYCTON GpOopMbl
HeckoHeUHOCTU» NpeTeprend KApPAUHANbHYIO
MeTamopo3sy: HO CMEHY MUCTUYECKOMY TperneTy

npuvwna s3euTenbHas ycmeluka. B koHue XIX Beka
MAPUXKCKMI QHAErPAYHA, YCTABLLMIA OT CTEPUNBHOCTH
aKafeMM3Ma, Halwen B abcypae HOBbI MCTOUYHMK
BOoxHoBeHus. [pynna «CanoH HenocnepoBATENbHbIX»
CLLEeNnand YepHblit MPSIMOYTONbHUK CUMBOJIOM 3CTETUYECKOM
avsepcun. Pabotel Mona Bunxopa («Houwas ppaka
Herpos B noggane») u Ansdorca Anne («®unocodsi
NOBSIT YEPHYIO KOLIKY B TEMHOI KOMHATE») O3HOMEHOBAM
CMeHY Napaanrm. 34ech YepHbIit — 3TO YXKe HEe CBSALLEHHbIN
«xaoc» Pobepra Onapaa, a knaccuyeckuin «cMMynsikp»
bonpuiisipa. 310 MpoHUUHas NycTOTA, BbICMEMBALOLLLAS
MOMbITKX 3pUTENs HAMTU FNYBOKMIA CMbICT TOM, FAE ABTOP
npocTo «noracun ceevy». MiMeHHo Toraa uckyccTso
OTKPbINO Afs cebsi NapPafOKCANbHYIO UCTUHY: 4TOBbI
npuBReYb MOKCMMAbHOE BHUMAHME, MOPOI AOCTATOYHO
MPOCTO BCE CKPbIThb.

B cepepnHe XX Beka KBOApPAT Nepexun HOBYIO
3BOJIOLMIO: OT MAEONOrMYECKOro B3PbIBA OH MpULLen K
$YHKLMOHANBHOMY AHANK3Y. Xy[OXHUKM TOTO BpeMeHM
MCMonb3oBANM 3Ty GUrypy KAk cnocob [eKOHCTPYKLMUM
peanbHocTn. Ecnn paHbluie keaapat 6ot «OKHOM B
6EeCKOHEUYHOCTb» U «MAHWUPECTOM», TO TEMEPb OH CTAN
HaB6opoOM NApPAMETPOB.

Wosed Anbbepc sactasun KeaapaT BUGPUPOBATL LIBETOM,
Mt MoHApHaH BbICTPOUN APXUTEKTYPHbIN KAPKAC,
nobasue B Hero cuctemy pasHosecus, Con Jlesutt
npeBpaTMA GUrypy B €AMHULIY KOHLENTYANbHOMO KOAQ,

a Opatrk Crenna 3as8un: «Mosi KApPTMHA OCHOBAHA HA
TOM, YTO TOJIbKO TO, YTO MOXHO YBUAETb TAM, U €CTb TAM.
OTo felCTBUTENbHO 06BbeEKT. To, YTO Bbl BUAUTE, — 3TO TO,
uTo Bbl BUAMTe». O, PeltHxapaT no-HoBomy nepecosnan
npepen (H14T0), ycTaHOBUB COBCTBEHHBIN MUHUMANU3M:
«EpnMHCTBEHHAS, BeYHas, NOCTOSIHHAS peBoNioLMS B
MCKycCTBE — 3TO BCErAd OTPULIOHME UCMONb30BAHMS
MCKYCCTBA )11 KOKMX-TO MHbIX LIENei, HEXenu CBou
cobCTBEHHbIE.

HoBble TexHONOrMM NO3BONSIOT XYAOXKHMKY-TBOPLY BCE TAK
e 3KCMEePUMEHTUPOBATL U «KOHIIMPOBATLY BHUMAHUEM
3puTenst oT cybbeKTMBHOro A0 HelpoacTeTuyeckoro. B
CBOEM MOUCKe TBOPEL, XK «CPACTAeTCA» C y4eHbIM: 06a
OHM — KapTorpadbl YeNOBEYECKOro AyXd, CTPEMSLLMECs
HALLYNATb NpPefesbl BO3MOXHOrO, TONbKO OfMH onepupyeT
[LOHHbBIMM, APYrO OTKPOBEHMUSIMU.



lnaps B TeMHble 3KpAHbI CMAPTHOHOB, Mbl
No-npeXHeMy 30BOPOXEHbI COBPEMEHHbBIMU
«YepHbIMU KBAAPATAMMU», KOTOPbIE MOFMOLLAIOT
peanbHbIi CBET, 4TOBbI BEPHYTb €r0 HOM B BUAE
umdposoi MHpopmaumm, poTopukcaumm.

MNpoekT «TaiiHa YepHoro kBaApATa» —
CBOEOOPU3HBINA «MOCT» MEXAY OBAHFAPAOM
Havana XX Beka u metamoaepHom XXI.
CoepuHss Bu3yanbHble 06pasbl ¢ 3STUYECKON
rnyéuHon, asTop cospaeT TepaneBTUYeckoe
NPOCTPAHCTBO, BO3BPALLAlOLLEe 3pUTENIO BEPY
B CO3MAATENbHYIO CUIY YENTOBEKA.

BbictaBka «TaiiHa YepHoro KBagpaTax»
npeacTasnseT coboii punocopckoe nyreluecTeme
B TPEX aKTax, rae ¢potorpadus craHoBUTCS
MHCTPYMEHTOM NPEOAONEHNSI HUTUM3MA.
Kapkabiit 3an 3KCnosnummu NoceslLEH OTAENbHOM
TEeMe U UMeeT CBOe Ha3BaHMe.

«bespHa» BBOAUT 3pUTENs B NPOCTPAHCTBO
«abcontoTHoi NycToTbl». HepHbiit LBeT 3aech —
QNNEropusl KCMEPTU CTAPbIX CMbIC/IOB

1 xaocd. DTOT 301 — TOYKA BCTPEYUM YenoBeka
€ ero cobcTBEHHBIMU TEHSIMU M CTPAXOM Nepen,
Hen3BeAaHHbIM.

LeHTpanbHas yactb skcnosuummn: «CotBopeHne
cBeTa». 3A4eCb CBET — HE CNY4AMHbIN BnMK,

O pesynbTaT TUTAHWUYECKOro TPYAd U MOPAIbHOrO
BblIbopa yenoseka. Kaxaas ¢potopabora —
«HWUTOYKA CBETA», NPOBMBAlOLLLAS MOHONUT

TbMbl, CUMBOJ/1 CO3HATEJIbHOFO YCUNUSA MO
CAMOCOBEPLUIEHCTBOBAHMIO.

3akniountenbHas Tema: «CBET KAK CMbICT»—
¢duHan nyTy, roe cBeT nepecraeT GbiTh
$pPArMeHTapHbIM U CTAHOBMTCSI IOMMHOHTOMN.
3T0 NPOCTPAHCTBO HAAEXAbl U OMTUMU3MA.
CierT BbICTYNAeT KAK CO3MAATENbHAS CUNA,
npeobpasyioLas «4epHbI KBAAPAT ObITHS»
U3 nyratoLeit 6e3aHbl B rapMOHNYHbIN

M CTPYKTYPUPOBAHHbIN MUP.

EneHka [JoHBPOBA

AHATOJTUIN KYXAPYYK

CseT no cyTu cBoeit — cmbicn poTorpadum.

Ho B paBHoit Mepe 3To OTHOCUTCS U K ero
OHTATOHWUCTY — TbMe.

Mx npoTuBocTosHue, B3aUMomeNCTBHE,
comnocTaBneHne — ABMXYLLME CUIbl UCKYCCTBA
doTtorpadum.

Monem nposiBneHus 3TMX NpoLLEeccoB ABNSIOTCS BCe
cdepbl HALIEN XU3HK, BKIIOYAS BHYTPEHHUIA MUP
CAMOrO YeNnoBekKa.

MpoekT «TaiHa YepHOro KBAAPATA» — UCCNENOBAHME,
BbISIBIEHME U OCMbICNIEHME MHOroobpasuns nx popm u
CTOpPOH.

ANATOLY KUKHARCHUK

Light is, at its core, the meaning of photography.

But this applies equally to its antagonist — darkness.
Their opposition, interaction, and juxtaposition are
the driving forces of photography.

The field of manifestation of these processes is all
spheres of our lives, including the inner world of the
individual.

«The Mystery of the Black Square» project is a
research, identification, and understanding of the
diversity of their forms and aspects.

ENEHKA JOHBPOBA

MckyccTBo — 37O ClnoxHbIN «kopy». PaccmaTtpueas
€ro KaK CUCTEMY 3HOKOB, QHANIOTUYHYIO 3NUrpadmke
APEeBHUX LIMBUNU3ALMIA, Mbl BUAMM YOCTUYHOE
obecLieHMBAHWE ero CMbiCNd B COBPEMEHHOM

mupe. [Mpeobnapatowme B npoLunom popmbl
MCKYCCTBA CEerofHs npuobpenu ataBucTUHECKME
YepThl, B TO BPemsl KAK ABAHIAPAHbIE ABKEHMS
MHCTUTYLIMOHQANM3NPYIOTCS M CTAHOBSATCSI HOBOM
HOPMATHBHOI ocHoBOM. [ogo6HO nosyHry,
MpPo3ByYaBLIEMy OOHOXAbI B MAPUXKCKOI ranepee:
«YepHbiit — 370 UBeT!», NpoekT «TalHa YepHoro
KBOAPATO» — 3TO MPUI/ICLLEHME BbIMTH 30 PAMKM
HOLUMX MPUBBIYHBIX MPEACTABMEHMIA U OTKPbITh HOBOE.

ELENKA DONBROVA

Art is a complex «code». Considering it as a sign
system similar to the epigraphy of ancient civilizations,
we see a partial depreciation of its meaning in

the modern world. Past prevailing art forms today
have acquired atavistic features, while avant-garde
movements are institutionalized and become a new
normative framework. Like the slogan once sounded

in the Paris gallery: «Black it is a color! », the project
«The Mystery of the Black Square» is an invitation to
go beyond our usual ideas and discover a new one.

KOHCTAHTNH COKOJIOB

MpoekT «TaiHa YepHOro KBAAPATA» — APKUIA NPUMEP
TOro, KaK C COBEPLUEHCTBOBAHMEM HOLIMX MHCTPYMEHTOB!
TEXHWKM, NPOrpPaMm oB6paboTKM M306PaXKEHUH,
NUCKYCCTBEHHOIO MHTENNEKTA — FTAaBHbIM CTAHOBUTCA
YHWUKONBHOCTb M MHOFOFPOHHOCTb JIMYHOCTM MACTEPQ.
MckyccTBo — Amanor AByx KynbTyp: XyBOXHUKA

1 3puTens. [manor, KAk COBMECTHBbIA MOUCK U
OCMbICNIEHWE, COMEPEXMUBAHNE HALLIMX HENOBEYECKMX
LeHHOCTEeN.

3a obmaHumnBoM npocToToi pabot AHatonusa Kyxapuyka
— MOWCK OTBETOB HA CMOXHbIe BOMPOCHI HALeEro 6biTus,
BOJHYIOLLME KAXKAOrO U3 HaC.

KONSTANTIN SOKOLOV

«The Mystery of the Black Square» project is a striking
example of how, as our tools-technology, image
processing software, and Al-develop, the uniqueness
and multifaceted nature of the artist’s personality
becomes paramount.

Art is a dialogue between two cultures: the artist and
the viewer. Dialogue is a shared search, understanding,
and empathy for our human values. Behind the
deceptive simplicity of Anatoly Kukharchuk’s works
lies a search for answers to complex questions of our
existence that concern each of us.



CBeT U TeHb BCeraa HepaspbiBHO CBA3AHDI, KAK B XM3HH,
TaK 1 B UckyccTBe. Mx B3anmopeincTene, NpoTMBOCTOSIHUE,
60pbba CONPOBOXAAIOT YENOBEKA BCIO €0 KM3Hb,
MPOTEKAN KAK B OKPYXAIOLLEM MUPE, TAK U BHYTPU
yenoseyveckoit nnuHocTH. Becb apamatusm Takoro
COCYLUECTBOBAHUS TEMHOIO M CBET/IONO HAYAN 3AK/IOHYEH
B PMTOPUYECKOM BOMpoce ByNrakoBCKOro NepCcoHOKaA K3
«Mactepa 1 Mapraputbi»: «..4To 6bl Aenano Teoe fobpo,
ecnn 6bl He CyLLECTBOBANO 3/1d, M KAK bl Bbirnsgena
3emns, ecnu Bbl ¢ Hee Ucyesnu TeHn?»

Mopoit TeMHoe NOYTH MONHOCTbIO MOAABASET Halle
XXM3HEHHOe NpocTpaHcTBo. Ho TeHu cywecTayioT

N1LLb MOTOMY M MOCTObKY, MOCKO/bKY BbISIBASIOT CBOIO
NPOTUBOMONOXHYIO cylHOCTb — cBeT. CBeT xe, aaxe
6yaoyuM NoHAYaNy BCEro NuLib MANO3AMETHOM TOUKOM

HO pOHe TbMbl, TEM HE MEHee BCeraa Hecet B cebe
obelwaHne nobexaatowen cunbl. B atom 1 3akniovaetcs
TAMHQ YEPHOrO KBOAPATA, KOK M TAMHA XWU3HU, —

B TOSILLEMCS B HEM CBETE, AAXKE MAJIAS TOIMKA KOTOPOro
MPUACET YBEPEHHOCTb ONTUMM3MY M Hagexae. Kakum 6bl
30MOHEHHBIM HEFATMBOM HU KO3QJICS MUP BOKPYT HAC,

B HEM BCEraa ocTaeTcsi HeKoe CBeTNoe MNATHO, cnabbii
Ny4MK, KOTOPBbIN CNocobeH BbI3BATb YYBCTBO BEPbI B
rpsioyliee TOPXKECTBO CBETA.

YepHbii kBagpat — He $OH ANs BbioENEHNS
LEHTPANbHOrO cofepXaHus nsobpaxerus. OH, ckopee,
QNINEropus: He TONbKO BCEr0 MPAYHOIO B YENOBEYECKOM
6bITUM, HO U HEMO3HAHHOCTM YETOBEYECKON HATYPHI,
MAYLLE# MO NYTH MOUCKA, UCCNEAOBAHNS U MPEORONEHNS,

M NYyTb 3TOT HE BCerad ceeTesl 1 OCBELLeH. l‘IeprIi"l
KBOAPAT — 06pa3 nonsi, Ha KOTOPOM MPOUCXOAUT
NOCTOAHHOE U HEeYCTAaHHOe I'IPOTMBO6OPCTBO TEMHOIo n
CBET/I0ro Havan, HoO APAMATU3IM 6b|TMF| COCTOMUT B TOM, 4YTO
3TUM MOJIEM SBASIETCS YENOBEYECKAS AyLUd.

MmeHHo yenosek — TBopel, cBeTa B cBoen aywe. Y1obbl
COTBOPUTb CBET B MUPe, MOHAR06MNOCH AeicTBME
Bbiclweit cunbl. Cozpath cBeT B cobCTBEHHOI Aylue
cnocobeH TonbKo cam Yenosek. MHoraa ans storo emy
HAAO NPUNOXNUTb TUTAHUYECKNE yCUnuma. MHOF,D,G HQ

3TO YXOAMUT BCH XU3Hb. n 0eno He B TOM, YTO TbMbl B

ero aylue HacTonbko MHoro. MpocTto Tbma cyuecTsyet
Kak 6bl cama no cebe, 6e3 BCAKMX YCUMNIA CO CTOPOHI
uenoseka. PoxaeHune ceeta Bcerna Tpebyert yeunuit,

HaNpsXeHUs, LeneHanpaBneHHon paboTsbl Hap coboit u
BHeLHUMKM pakTopamu. ITo Beceraa Tpya. [oBcenHeBHbIN,
MNOCTOSAIHHbIN, HENErKMN U He BCErad AWM MCKOMBIN
pe3ynbTat. M oH AnuUTCS CTONBKO, CKONBKO YENoBeK
CMocobeH CTPeMUTbCS K CAMOCOBEPLUEHCTBOBAHMIO U
COMOpPA3BUTUIO.

CioxeTbl, n3noxeHHble B rnasax «besgHax, «CotBoperune
cBeTa» U «CBEeT KK CMbICNTY, NPEAAraloT KAXAOMY
3pUTENIO BO3MOXHOCTb OMpeennTb COOTHECEHHOCTb B
HUX TEMHOFO M CBET/IOFO MPOCTPAHCTB U KAK Bbl MPOMTH
no NyTn uHTepnpeTaumm naen cotsBopeHud ceeta u ero
NPOosIBNIEHUI B NPUPOAE, B XXU3HU, B YENOBEKeE.
CoTtBopeHMe cBETA — B KOHEYHOM UTOTE, KK COTBOPEHME
[LYXOBHOCTH, YEIOBEYHOCTM B CAMOM YefloBeKe.

AHatonuit Kyxapuyk



Light and shadow are always inextricably linked, both

in life and in art. Their interaction, confrontation, and
struggle accompany a person throughout their entire life,
occurring both in the surrounding world and within the
human personality. The entire drama of this coexistence
of dark and light is contained in the rhetorical question
of Bulgakov’s character in «The Master and Margaritas:
«...what would your good do if evil did not exist, and what
would the earth look like if the shadows disappeared
from it?». Sometimes darkness almost completely
overwhelms our living space. But shadows exist only
because and insofar as they reveal their opposite —
light. Light, even if initially just a barely noticeable dot

against the darkness, nevertheless always carries

the promise of a victorious force. This is the secret

of the black square, like the secret of life — the light
hidden within it, even a small fraction of which instills
confidence, optimism, and hope. No matter how filled
with negativity the world around us may seem, there
always remains a bright spot, a faint ray that can evoke
a sense of faith in the coming triumph of light.

The black square is not a backdrop for highlighting the
central content of the image. Rather, it is an allegory:
not only of all that is dark in human existence, but
also of the unknown nature of human nature, which
follows a path of search, exploration, and overcoming,

and this path is not always bright and illuminated. The
black square is an image of a field in which a constant
and relentless confrontation between the dark and light
principles takes place, but the drama of existence lies in
the fact that this field is the human soul. It is man who
creates light within his soul. To create light in the world, a
higher power was required. Only man himself can create
light within his own soul. Sometimes this requires titanic
effort. Sometimes it takes a lifetime. And it’s not that
there’s so much darkness within his soul. It’s simply that
the darkness exists on its own, without any effort on his
part. The birth of light always requires effort, exertion,
and purposeful work on oneself and external factors.

It is always labor — daily, constant, difficult, and not
always yielding the desired result. And it lasts as long as
a person is capable of striving for self-improvement and
self-development.

The stories presented in the chapters «Abyss», «Creation
of Light» and «Light as Meaning» offer each viewer the
opportunity to determine the relationship between dark
and light spaces within them and, as it were, to follow

a path of interpretation of the idea of the creation of
light and its manifestations in nature, in life and in man.
The creation of light is ultimately like the creation of
spirituality, humanity, in man himself.

Anatoly Kukharchuk
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T A WM H A
HEPHOTIO
KBAPATA

THE MYSTERY
OF THE BLACK
SQUARE



MABA 1

CHAPTER 1

BE3AHA

CBeT HyXeH pnisi poneil, TEeMHOTA — ANs UCTUHBI. BcTpeya ¢ cobeTBeHHOM
TEMHOTOWN — 3TO He cnabocTb. ITo BbiCWAS GOPMA CMENOCTU, BOCTYMHAS
coBpeMeHHOMy Yenoeeky. CpbiBasi MACKM, Mbl OTKA3bIBAEMCS OT MPUBBIYHBIX
ornop, 4Tobbl BCTPETUTLCA C TEM, YTO BEYHO NpsATAnun. HepHbiit LBeT He
nornowaeT — oH OTKPbIBAET BO3MOXHOCTU. TONbKO NPUHSB CBOIO Ge3aHY, Mbl
nonyyaem NpPaBoO HA CO3UAAHME.

Tam HeT cnyyaiHbIX WTPMXOB. TAM Mbl MPOCTO 3AMUPAEM, YTOObI MEANIEHHO,
CIIOM 30 CNOeM, CHATb € cebs ycTapeBLLMe AOTMbl, KOK U3HOLIEHHYIO KOMXY.

M B 3ToOi TULIMHE, B 3TOIM YECTHOI NyCTOTE, AOXAATHLCS, KOFAA M3 nennd
MPOLUNIOro eABa 3aMETHO MPOCTYMUT XMUBOE [bIXOHWE HACTOSILLETO.

ABYSS

Light is needed for roles, darkness for truth. Facing one’s own darkness is
not weakness. It is the highest form of courage available to modern man.

By tearing off our masks, we abandon our usual supports to face what we've

always hidden. Black doesn’t absorb — it opens up possibilities. Only by
embracing our abyss do we gain the right to create.

There are no random touches there. There, we simply pause to slowly peel
away, layer by layer, outdated dogmas, like worn skin. And in this silence, in
this honest emptiness, we wait for the living breath of the present to barely
emerge from the ashes of the past.
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IMABA 2

CHAPTER 2

COTBOPEHUE CBETA

«YepHbIlt KBOAPAT» — He TOYKA B UCTOPUMN UCKYCCTBA, O MIOAOPOAHbIN
cybcTparT, rotoBbli NPUHATL GOPMY; MECTo, roe TbMa bonblue He Bpar,

O MepBO30AHHAS TULIMHA, XOXAYLWAsA CBeTd. 30eCb CBET — He CNy4diHbIi 6nuk,
O pe3ynbTaT TUTAHWMYECKOTro TPYAA M MOPAsbHOTO BbIBOPA. DTO «HUTOUKA
CBeTa», MPOBMBAIOLLAACSA CKBO3b MOHOMMUT TbMbl, — CUMBO/ CO3HATENbHOIO
ycunus no camocoBeplueHcTBoBaHuio. CBeT He poxaaeTcs cam no cebe

— ero TBOpUT Yenosek. Tam, rae 6e3aHA KA3ANACh TYMMKOM, UMEHHO CBET
O3HAMEHOBAJ NEPBbIM KAMEHb YXOBHOIO Xpamd.

TBOI BHYTPEHHMIA CBET — 3TO MIAMS, KOTOPOE Thl CyMesN MPOHECTU CKBO3b
LWTOPM COBCTBEHHOrO XAOCA.

CREATION OF LIGHT

«Black Square» isn’t a point in art history, but a fertile substrate ready to
take shape; a place where darkness is no longer an enemy, but a primordial
silence thirsting for light. Here, light isn’t a random glimmer, but the result of
titanic labor and moral choice. This «thread of light» piercing the monolith
of darkness is a symbol of a conscious effort at self-improvement. Light

isn’t born of its own accord — it’s created by man. Where the abyss seemed
a dead end, it was light that marked the foundation stone of the spiritual
temple.

Your inner light is the flame you managed to carry through the storm of your
own chaos.
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MABA 3

CHAPTER 3

CBET KAK CMbICJ1

Haw «BHyTpeHHUI Xpam» BO3ABUraeTCs HE B MPU3PAYHOM «3ABTPAY, A B
MyNbCALMMU HACTOSALLLETO MOMEHTA. Mbl CTPOMM ero exxecekyHaHO, B CAMOM NOTOKe
XM3HU. DTOT XPAM HeocsizaeMm, Ho peaneH. CekpeT rapmoHun He B nobene Hap,
TEeHbIO, 0 B YMEHMU MCMONb3OBATb €€ KAK NPOYHbIiA Kapkac. B atom — Tpuymd
YXM3HEHHOM CUNbl: NPEBPATUTL MPAK B MbeAECTAN, YTOObI CBET MO AOCTUYL CBOE
BEPLUMHBI.

OkpyxatoLas AeACTBUTENbHOCTb, OT 3NE€MEHTAPHbIX MPUPOAHBIX CTPYKTYP A0
CJTOXHbIX OPraHUYeckunx Gopm, CIYXXMT OCHOBOM it POPMUPOBAHMS lyXOBHOTO
npoctpaHcTea. [pouecc co3naaHusa «BHyTPEHHEro Xpama» — 3TO He KAk
Teneonornyeckas NpoeKkLUus B oTAANEHHOe Dyayllee, a yTBepxaeHUe bbiTus B
TeKyLLeM MOMEHTe.

BeuHocTb — 370 He BpeMms, KOoTopoe ANUTCS HECKOHEYHO, O OTCYTCTBUE BPEMEHMU.
OHa 3pecb, B 3TOM MFHOBEHUU.

LIGHT AS MEANING

Our «inner temple» is erected not in an illusory «tomorrows», but in the pulsation
of the present moment. We build it moment by moment, in the very flow of life.
This temple is intangible, yet real. The secret of harmony lies not in conquering
the shadow, but in the ability to use it as a sturdy framework. This is the triumph
of life force: transforming darkness into a pedestal so that light can reach its
pinnacle.

The surrounding reality, from elementary natural structures to complex organic
forms, serves as the foundation for the formation of spiritual space. The process
of creating an «inner temple» is not a teleological projection into a distant
future, but an affirmation of being in the present moment.

Eternity is not time that lasts forever, but the absence of time. It is here, in this
moment.
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«YepHbIlt KBAAPAT — 3TO NKLbL Ppopma,
KOTOPYIO Mbl BOSIbHbI 3AMOHUTL TM60
CMepTbio, NM6O rpsaAyLLMM
TOPXXECTBOM XMU3HW»

A. Kyxapuyk

«The black square is merely a form,
which we are free to fill either with
death or with the coming
triumph of life»

A. Kukharchuk
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KATAJTIOI PABOT B 3KCNO3UNLIUU | CATALOGUE OF WORKS ON DISPLAY

MNpeaucnoeue [ Preface lmaBa BTopas «CotBopeHne ceeta» [ Chapter Two «Creation of Light»

MmaBa TpeTba «CeeT kak cmbicny» [ Chapter Three «Light as Meaning»

Mmasa nepeas «bespHax» [ Chapter One «Abyss»
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OT3bIBbI NOCETUTENEN BbICTABKMU

e...Ha motui 63250 amo Ppurocoperas npumua, pacckasanias A3uikom céema u meu.
Iepexods us 3ara 6 3ax (om «Bbesonuvi» k «Ceemy Kax cmoicAy»), Baw spumern
npoxueaem nymo om omuasnus k Hadexde. Bam yousumervrvim 00pasom yoaémes
npespamumo uéproil yéem Maresuua u3 cumeod nYcmMombvl 6 UCIOUHUK KUSHLU.
Ocobetitio eneuamasem, umo 6ce amu 2Ay6oKue, memagdopuurivie 00pasvt co30arvl npu
nomouu Kamepul aiudona.

Bawa svicmasia — amo c60ezo poda medumaus, Komopas 3acmasrsient 3azASHymb

6 ce0s 1 ysudemv, Kax 0axe 6 CAMOM NAOMHOM MPAKe MOXKHO «COMBOPUNIL CEEIN».
Imo mocm Mex0Y asanzapdoM u co6peMeHHOCHIbI0. Bricmaska nonpasumcs mem,
KMo uyent 6U3YarvHy10 n0da3uto u nuugy OAs yma.

o... boiau na svicmasxe. I'ayOoxue éneuamaerus. Imo, KOHeUHo, He OASL WUPOKUX Macc.
Ho mem uennee, 6numanue u urmepec nonumaroujux. I1osdpasasem c nponuxHoseHuem
6 uepnutii keadpam. Jarexo He Kax00MY XYO0KHUKY MO NO CUAAM...

o Asaxyii 651K cnadap Anamoav, 3a Baw marenm sayjéaxai HasaxoA npvieaxoctv!
Assaxyii 6AAIK1 3a 3a0asarvHer e, 3axanaerte, uimo dopavv Bawor s0vimki! Lydoynas
svicmasa! 3Kyl npayayHikam 2arapai 34 Mz vblmactb iy 000puix ymoseax cycmpaxayua
3 npavami pomamaiicmpay. 3inaioa I'anyyx. 15.01.2026.

* Brieuamaerul 04eHb — CIMOALKO CMBICAOS, HYECTGE U IMOUULL 6bI3DI6ACT 6LICTNAGKA.
Cnacubo ozpomroe asmopy u 2arepee 3a 603M0KHoCHb amo ucnvimamo... C ysaxenuem,
npedcmasumeru gpomoxayoa «Asura», 2. Bumedck (M.+B. Kysteyosor). 16.01.2026

o Anamoauti cnacubo Bam 3a amy evicmacsky! Bee mut ouertv snevamaertvl u 600XHO6ACHDL
Ha cozdarnue 1ezo-mo 1osozo! om MIK «CuT» zpynna 24¢1, 23.01.2026.

 Boavuoe cnacubo gomoxydoxHuxy 3a Heseposimmoe Purocogcioe,
KusHeymeepoarouiee 1 MAAAHMAUGOe MEOpUecmeo. Boicmasika 6vi36ara 1enoddeAvHbiil
urmepec y WKOAbHUKOS, YeMy npenodasamer maxxe ouerv pada. Cnacubo 3a sapiue
2MOUUU U MUICAL, 6b136aHHbIE Pomopabomamu. 2Keraem meopueckozo 0oAz0Aemus U
HeuccAKaeMoil arepzuu, umoldvl u darviie palosantv C60UM MEOPHeCIBoM.

Aannescxas O.H. CII Ne 157 2. Muncka um. A.C.Bypdeiirozo. 24.01.2026.

o Anamonuii cnacubo 3a evicmasky. Pomozpaduu 1asodam na pasmuviuirenus. Bonpexu
MPAUHLIM MOHAM, OHU KusHeymeepxoatoujue. Ceemaana ITobedutcicas. 24.01.2026.

e Cnacubo 3a npexpactioe eudenue - amo He kaxdomy dano. Ouenv noHPAGUAUCH PadoHIbl
co céemom. 27.01.26 2.

» Yousumeavnvie pabomol! ... panmacmuueciue. ITonpasuruco sce mpu cepuu.
Cnacubo asmopy! 31.01.2026

e Beauxonaentio! ITosdpasasto! Buxmop, alz Aecnoii. 28.02.2026

* D1mo He npocmo 6bIcmasKa. Mo HOAYHUACS OUeHb MUXUTL pa32060p, 20e cO0ecedHUKoM
cmaaa most cobcmeennas dyua u cepdue. JAs MeHs HA IMUX padomax uepHolii PoH —

He npocmo GoH — 21mo DeCKOHeUHOCb U MUMWUHA, 4 C6eNT — N0 OMKPOseHUe, MOKHO
ckasamov u obHaxenue nepexusanuii. I[loka X00uAa om cHUMKA K CHUMKY 6HYMpU
HAPACAAO UjeMsllLee UYECI60, 6 20A06€ 6CHADIGAAY PASAUMHIE KUSHEHHbIE CUMYAL UL

u ucmopuu. Yepotii hoH 10M0z cocpedomouumves Ha 2AasHom, Ha cymu. Kaxootii Ayu
ceema Ha CHUMKAX N0OUeKHYA OASL MeHS 1110, U0 Xe HA CAMOM JeAe uMeern sHaieHue

U 6aXHOCHTb. YX0KY € oujyuseruem, umo 6biAa HA ceatice Y NCUXOMepanecma, 6blepHys
HAUSHANKY 6C€ C60U MEMHbBIE CIMOPOHDL, U CMeAee CMOMPEeAd Npasde 6 2Aasd. Inom
YepHvltl POH NOMOZ 0CO3HAMY, KAK OPAZOUEHHA U YHUKAADHA KAXKOAS UCKOPKA KUSHU.
Cnacubo, Anamoiuii Amumpuesut, 3a amy MUy 1 603M0KHOCHIL NPUOTIKPLIITD
06epb U 6CIPeMUIMbes co c60eil MeMHOll CHIOPOHOLL U 60CHOMUHAHUIMU - O1KPOSEHHBLMU
U nomaeHHLIMU. YX0KY ¢ uyscmeom, 6YOmo 6 dyuie moxe 3axzAucb HeCKOAbKO MenAblx
u muxux 020nvxo6. Kyaeoa /.C. 29.01.2026 <.

e Ouenb xopouiee 4Y6CIME0 KOMNOSUL UL, NPUAMHO ObIA0 npuexamo us Bumebcka u
natimu «Keadpam» ¢ Muncke. 30.01.2026

e Kaxoas paboma umeem ceoto arepzemuxy — pasuyio u owgymumyro! He ecsxas
Kusonucv ommevena amum. Hecommnennas meopueckas yoaua! Asmopy — npodorxerus!
31.01.2026

* Ouerv nonpasuraco cepus «Ceem-rax cmuvica». Teopueckux yoau!
31.01.2026

* Vcryccmeo — amo u cnocobHocv 6udenv Kadp mam, 20e HUKmo He cobupaemcs ezo
uckamv. baazodapto sa cepuro. by Ger 08.02.2026

e [Tompsacatouas svicmaska!l Cnacubo 3a noAyuertoe y0o60AbCHIGHUE.
Canxm-Ilemepoype, 17.02.2026

o «Taitna uepnozo ke6adpama» — youSUMeAbHOE MEPONpuUsmMe, KOMopoe 6KAUUAD

6 ce0sl u nepPopmarc: ceem — Kax UHCMpymeHm XyooxkHUKa, u IKCKYpcuto no pabomam
sameqamervtozo xydoxnuwa Anamorus Kyxapuywa! C 6Aaazodaprocnivio 3a noAyuerioe
ydosorvcmeue u sdoxrosenue! 18.02.2026

e Koadoscmeo, mazus, norem... BOCTOPI'! Tlosdpasasito asmopa, Kypamopos u mysei
C MAKUM 3AMEUAMEALHOIM XIYO0KeCmeeHHbIM omKpvimueM. Mul yuiau noxopertvie
MACMEPCMBEOM U YHUKANLHOIM 6uderuem asmopa. XKeraem meopueckozo doAzoAemusl.
A xopru y Hac obujue: mot mysvikanmol us KoOpuna u 20p0umcs 3eMAAKOM.
27.02.2026. Pumawescxuii Opuii u Mapzapuma

o Anamoauii Amumpuesur! XKeaaro Bam meopueckux ycnexos. 300posva u 0orzoremus. Baute
ymetue, 6 00bINHBIX 6etyax Yeudemv PuAOCOPUIO KU3HU, MeHS O4eHb NOPASUAD, OUAPOCAND U
6doxHosur0. Cnacubo Bam sa meopuecmeo u 3a doopoe cepdue! Pomarosckas H.M.

27.02.2026.
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KYPATOPbBI BLICTABOYHOTIO NMNPOEKTA
CURATORS OF THE EXHIBITION PROJECT

BHGFOAGPHOCTb 3d noMollb Npu p060Te HaA NMPoeKTOoOM:

1. NMaenosy Bnaanmupy 3a Tenno u yiot B cteHax HapoaHoro ¢otoknyba «MuHcks.
2. Pabuesnuy AnekcaHapy 3a npodpeccuoHanmsm B Kpoitke $OTOKAPTOHA

M NpeKpPAcHbI GOTOPENOPTAX O NAMSITHbIX MOMEHTAX NOArOTOBKM

BbICTABKM M €€ NpemMbepbl.

3. ficiok AHHe 30 onuuUeTBOpPeHMe padyLIMs, KAK XO3SIKK ranepen

nckyccts umenn Jleonnpa Llemenesa.

4. Kapotkux Cepreto 30 TpaHCMOPTUPOBKY LUEAEBPOB, MOHTAX,

abopaax, pasnue, HONKB ...

g;‘rjdrl:::r;ocfz\;z?m 30 YYTKOCTb U CMOCOBHOCTL BbITh KaXKAblE ELENKA DONBROVA
6. bapblweBoit AnekcaHape 30 HOCTOMYMBOCTb Photographer.
B anO6peTeHMM HOBbIKOB pq6o'|'b| Independent curator cnd pUbIICISt
C NoABECHbIMM CUCTEMAMM.

ENNEHKA JOHBPOBA

DoToxymoKHMK.
Hesasucumeiit kypatop 1 nybamumnct

www.donbrova.com
A Takke BceM TeM, KTO MCKPEHHE YKenan 3ToMy MPoeKTy ycrexa.

Unes potonpoekra «TaitHa YepHoro kBaapartay
n ¢otorpadpum
Kyxapuyk AHaTtonuit

PaspaboTka BbiICTABOYHOro NpoeKkTa
«TaiHa YepHoro KeaapaTax:
HoHbposa Enexka

Kyxapuyk AHaTtonuit KOHCTAHTUH COKOIJ10B

Coxonos KoHcTaHTuH
Auzaittep. Qotorpad.

PenopraxHas ¢potocbemka UsnaTens
Pabuesny Anekcanpp

Imsaiin kaTanora KONSTANTIN SOKOLOV
1 poTocbeMKa NOPTPETOB ABTOPOB Designer. Photographer.
Cryamna «COKOJ1OB» Publisher
MpoekT ocywecTBneH npu noaaepxke: www.studiosokolov.com
Benopycckoro obuecTeeHHoro obbeanHerus dotorpados Katanor seicTasin

HapopHoro ¢otoknyba «MuHck» «TaiiHa YepHOro KBaapaTa»




AHATOJTUN KYXAPYYK

— $OTOXYAOKHUK, MCCIEAOBATEND BU3YAbHbIX
cMmbicnoB u ¢punocod. Ero TBopueckuii meton,
6a3upyeTca Ha Noucke rNyBUHHBIX CBSA3EN MeXay
BHELHUMU GOPMAMU NPUPOADLI U BHYTPEHHUMM
COCTOSIHUSIMM YE€NOBEYECKOM AyLLMN, KOTOPbIE OH

¢durKcupyeT npu nomoLun MobunbHoro TenedoHa.
Kaxapiit poTonpoekT aBTOpa — 3TO OTKpbITAS
cucTema obpasos, nobyxaarowas K rnybokomy
ocMbicnieHUIo. 300,0BAs BEKTOP ABWMKEHMS,
¢doTorpad octaenseT 3a 3puTenem nNpaBo

HA GpMHANbHYIO MHTEPNPETALMIO YBUAEHHOTO.
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ANATOLY KUKHARCHUK

— photographer, visual researcher and
philosopher. His creative method is based
on the search for profound connections
between the external forms of nature and
the inner states of the human soul, which
he captures using a mobile phone.

Each of the author’s photo projects is an
open system of images that provokes deep
reflection. While setting the direction,

the photographer leaves the final
interpretation to the viewer.

Munsk 2026




